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Orazio Samacchini  (Bologna 1532 – 1577 Bologna), The Flight of Daedalus and Icarus, Black chalk, heightened with white 
on blue paper, partially squared in black chalk. 22.2 x 38.7 cm. 

 
1 Dec, 2022 | Colnaghi will return to Master Drawings New York for the first time in three years, with an 
exhibition of Winter Highlights presented by Colnaghi Elliott Master Drawings. Following a successful 
inaugural show in London in Summer 2022, this second presentation builds upon the gallery’s tradition of 
handling the most significant works on paper, combined with Elliott Fine Art’s interest in bringing to the fore 
important works by under-represented figures. Highlights will include a very fine drawing of Daedalus and 
Icarus by Orazio Samacchini and a striking study by Victor Prouvé. Impressive works on paper are also 
presented by Ubaldo Gandolfi, Armand Rassenfosse, and exceptional female artists including Antoinette 
Cécile Hortense Haudenbourt-Lescot and Virginie Demont-Breton.  

 
Founded in 1760, Colnaghi’s reputation in Old Master drawings has been long established, selling works by 
Italian Masters including Leonardo, Guercino, Procaccini, Tiepolo and French  masters such as Watteau, 
Boucher, Fragonard and Ingres, among others. Celebrated during the James Byam Shaw era in the 20th 
century as a gallery straddling the worlds of scholarship, connoisseurship   and commerce, this great tradition 
continues through this presentation, with an added focus on high quality works by under-recognised artists. 
 
Will Elliott says: "I am delighted to be presenting such art-historically significant Old Master Drawings at 
MDNY 2023, building upon the momentum of a successful inaugural Colnaghi Elliott Master Drawings 
presentation in London during the summer of 2022. I look forward to sharing works by artists our clients in 
New York may not be so familiar with, alongside those by more well-known names. With this first presentation 
in the United States, we continue to fuel the great Old Master Drawings tradition the gallery has been so 
highly regarded for, but with the unique angle I am particularly drawn to, of highlighting overlooked artists. " 
 
 
 
 
 
 



 

 
Winter Highlights will be on view from January 20th – 28th, 2023 at Colnaghi, 23 E 67th St 4th Floor, 
New York, NY 10065. 

 
Highlights: 
 
Ubaldo Gandolfi’s Execution of Saint John the Baptist, c. 1770. This fine 
baroque drawing was a preparatory sketch for a major commission Gandolfi 
undertook in the Italian town of Vercelli. In the mid-1770s, he painted three 
altarpieces for the city’s religious institutions. These are considered among 
his finest work and reveal the influence of Tiepolo, whose painting he most 
likely knew second hand through the Venetian experience of his younger 
brother, Gaetano. The subject here is taken from the New Testament; King 
Herod had unlawfully married his brother’s wife, Herodias; John denounces 
him for this, earning Herod’s wrath. When Herodias’s daughter pleases the 
king by dancing before him, she famously asks for John’s head on a platter 
as her reward. 
 
 

‘Artibus et Pulebritudini vitam impendere’ - an entirely appropriate maxim 
for the title of Armand Rassenfosse’s gift to his friend Paul Lambotte, 
who, as the director-general of the Musée Royaux des Beaux-Arts, did 
indeed enjoy ‘a life spent in Art and Beauty’. Rassenfosse’s two Grecian 
figurines, enveloped and connected by a swirl of white drapery, allegorise 
these dual and interlinked concepts. Drawn in 1928, Lambotte’s sheet is a 
beautiful example of Rassenfosse’s late style, which demonstrates a 
poised and classical elegance, almost verging on the Art Deco, quite far 
removed from the sensual Symbolism with which the artist made his name 
at the turn of the century. The two allegories, with their Olympian features, 
wavy locks and head bands, clearly derive from Hellenistic statuary. 
 
 
 

An ardent advocate for women artists, Virginie Demon Breton 
grew up around painting. Her father Jules Breton and her uncle 
Émile Breton were both celebrated landscape painters and 
encouraged Demont-Breton to pursue an artistic career from an 
early age. A precocious talent, Demont-Breton had her first work 
accepted by the Salon in 1879 at the age of nineteen, the first 
important step in a highly successful career marked by many 
official awards, recognitions, and state purchases. She was only 
the second woman, after her mentor Rosa Bonheur, to be 
decorated with the Légion d’honneur in 1894. Demont-Breton was 
aware of the prejudice suffered by women artists over the second 
half of the 19th century, writing in her essay Le femme dans l’art: 
‘When we say of a work of art, "It’s a woman’s painting or 
sculpture," by this we understand, "It’s a weak painting or a pretty 
sculpture". And when we judge a serious work that emanated from 
a woman’s brains and hands, we say. "It’s painted or sculpted like 
it came from a man." This look at two expressions is sufficient to prove, without need for further comment, 
that there is an initial bias against woman’s art’ . Elegant in its simplicity, Study of a hand, for the painting Le 
Messie, is evident of Demont-Breton’s great skill as a draughtman: economical and selective lines used to 
create the form of the sleeve are juxtaposed beautifully with a masterful use of shading. 



 

 
Antoinette Cécile Hortense Haudebourt-Lescot 
exhibited 110 paintings at the Salon across her career 
(phenomenal for a female artist at that time). She was the 
first French female artist to study in Italy, where she lived 
for 7 years, mainly in Rome. In 1829 she modelled for 
David d’Angers, becoming a part of his pantheon of 
bronze portraits medallions representing the most 
illustrious artists and intellectuals of the age. Augstin Jal 
in his review of the Salon of 1824 said: ‘Madame 
Haudebourt painted by herself…Truly, is this a painting by 
a woman? What firmness of tones and in the brush! This 
is a woman with real talent…!’ 
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ABOUT COLNAGHI GALLERY 
 
Founded in 1760, Colnaghi is one of the oldest commercial art galleries in the world and one of the few to 
specialize in works of art from antiquity to the present day. Since the late-nineteenth century, Colnaghi has 
been a leading dealership in Old Master paintings and sculpture, prints and drawings, selling masterpieces 
to the greatest collectors and museums of the Gilded Age. With galleries today in London, New York, and 
Madrid, Colnaghi deals in rare objects from the Ancient World and the finest Old Master, Modern, and 
contemporary masterpieces, providing its clients with expert advice and opportunities to build collections. 
Colnaghi is directed by CEO and owner Jorge Coll. Carlos A. Picón oversees Colnaghi New York. 

 
ABOUT ELLIOTT FINE ART 
 
After completing studies at the Sorbonne and at the Courtauld Institute of Art, Will Elliott joined the Sotheby’s 
Old Master Department, before becoming London Director of Colnaghi. Elliott Fine Art was established in 
2020. The dealership handles Old Master through to Early Modern paintings and works on paper, with a 
particular focus on the 19th century. Presenting the finest artworks of their type, both from an aesthetic and 
historical perspective, Elliott Fine Arts aims to re-evaluate forgotten masters, as well as re-contextualise 
major names. Elliott Fine Art has already handled many significant works, making sales to several leading 
international institutions. 
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