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Scène de bataille entre grecs et turcs 

 

Watercolour on paper 

28.5 x 36 cm    11 1/4 x 14 1/4 inches 

Signed Decamps; inscribed verso No.9 

 

Provenance:  Baron de Meester de Heyndock, Château de Beaulieu, Havré, Belgium 

 

A masterpiece of French Romantic painting, this previously unrecorded watercolour is among 

Decamps’ most dramatic works with its monumental central group.  The subject is unique in 

Decamps’ recorded work and should be considered alongside depictions of battles between 

Greeks and Turks by Delacroix. These reflect the wave of sympathy for the Greeks in the 

War of Independence to free themselves from subjugation by the Turks but, unlike Delacroix, 

Decamps had visited Greece and the Near East in 1828-30. 

 

A self-trained artist, much of Decamps’ early career was founded on sporting subjects for 

which he had developed a ready market with patrons, sharing their interest in country 

pursuits.  He had already travelled to Switzerland and Italy before setting off for Greece with 

Ambroise-Louis Garneray in early 1828, commissioned to paint scenes of the naval battle of 

Navarino.  He quickly parted from Garneray as they did not get on, going to Constantinople 

before settling in Smyrna, a major trading centre with strong western European connections.   

Decamps was among the first French painters to visit the Near East following the Napoleonic 

Wars, acquiring an understanding of the culture and every day life.  He made many drawings 

which provided subject matter on his return for oil paintings and watercolours for the rest of 

his life, based on his own experiences.    

 

Decamps received critical acclaim for his exhibits of Turkish subjects at the Paris Salon in 

1831.  These brought him a loyal private and privileged clientele which continued throughout 

his career.  He was considered to be among the most important French painters of the age, the 

eminent critic Gustave Planche describing him together with Ingres and Delacroix as the three 

artists of the greatest importance of the period.  He was undoubtedly one of the most original, 

both in subject matter, brushwork  and experiment with different media who particularly 

influenced the development of Orientalist painting after 1830.  

 

Decamps was held in such esteem that he was deemed worthy of a retrospective at the 

Exposition Universelle in 1855, one of only four painters, the others being Ingres, Delacroix 

and Vernet.  His 45 exhibits brought him a great Medal of Honour.  Diappointed never to 

have been the recipient of official commissions, unlike so many of his fellows, he eventually 

destroyed the journal of his travels in the Near East and most of the drawings.  

 

Decamps died prematurely in a riding accident in the forest of Fontainebleau.  Major groups 

of his work are at the Wallace Collection, London, the Musée Condé at Chantilly, (the 

collection of the duc d’Orléans which passed to his brother the d’Aumale who also acquired 

the collection of the marquis Maison), and in the Louvre (the collection of Adolphe Moreau 

in the Moreau-Nélaton bequest)  

 


