
	  

	  

 
PRESS RELEASE 

 

The evolution of portraiture and fashion. 15 th – 20 th c. 

January 26 – February 25, 2021 

 

Nicolás Cortés Gallery, in collaboration with Dolce&Gabbana Alta Moda 

and Alta Sartoria, is organizing an exhibition at its Madrid headquarters 

(Calle Justiniano, 3), which will run from January 26th to February 25th, 

2021. 

 

The exhibition offers a path that encourages a reflection on the evolution of 

the portrait and fashion from the 15th to the 20th century. The portraiture from 
the late Middle Ages is presented by the extraordinary panel by the Master of 

A.E, which shows the donors’ faces. The austere nature of the Spanish 
Baroque is clearly reflected in the portraits by Maíno and Van der Hamen, 

while the meticulous brushstroke characteristic of Flemish art is to be seen in 
works by Schut and Van Oost the Elder. Further on in time, the modern gaze 
of the 19th and 20th centuries makes itself visible through the sitters portrayed 

by Fortuny, Raimundo de Madrazo, Eugenio Lucas, Zuloaga and Romero de 
Torres, the latter represented by six of his celebrated depictions of Spanish 

women. 
 

Special mention should be made of the invaluable contribution to the 
exhibition by the Dolce&Gabbana Alta Moda and Alta Sartoria atelier in Milan, 

who have collaborated with five spectacular designs. With these, a dialogue 
between fashion and painting has been established, which leads us to reflect 

on the evolution of traditional clothing throughout history, until it reaches its 
current reinterpretation by the most relevant brands. 

 
 



	  

	  

 

 

Concurrently, the gallery has designed a 3D tour that will allow users to 

enjoy an immersive virtual experience. In it, you can visit the artworks in the 
physical exhibition along with other portraits from his inventory that have not 

been able to be brought to Madrid due to current limitations. 
 

In short, with this exhibition, Nicolás Cortés becomes an example of 
perseverance and innovation, broadening the spectrum of the traditional 

antiquarian towards new challenges that connect it with today; as it is the 
direct relationship with an internationally renowned haute couture brand, as 

well as the adaptation of its procedures to the digital world. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



	  

	  

 

Introduction. 

 

The genre of portraiture allows us to establish connections with people in 
both a physical and a psychological sense. Firstly, it introduces us to the 

subjects who posed for the work, transmitting aspects such as their social 
status, clothing, features and character across the ages. Secondly, it 

functions as a means to delve into the artist’s own mind, revealing his or her 
intentions when connecting with the model.  

 
On a third level we find the viewer and our way of attempting to empathise 

with the figure portrayed in order to subconsciously contribute our own 
experiences, making it possible for us to transcend social, spatial and 

temporal distances. 
 

It can thus be said that every portrait functions as a mirror of the human 
psyche: a triple mirror that reflects people from other eras as well as the 

sensibility of the artist who has immortalised them and which, in an indirect 
sense, leads us to encounter an image of ourselves. 

 
The exhibition offers a path that encourages a reflection on the evolution of 

the portrait and of fashion from the 15th to the 20th century. The portraiture 
from the late Middle Ages is presented by the extraordinary panel by the 

Master of A.E, which shows the donors’ faces. The austere nature of the 
Spanish Baroque is clearly reflected in the portraits by Maíno and Van der 
Hamen, while the meticulous brushstroke characteristic of Flemish art is to 

be seen in works by Schut and Van Oost the Elder. Further on in time, the 
modern gaze of the 19th and 20th centuries makes itself visible through the 

sitters portrayed by Fortuny, Raimundo de Madrazo, Eugenio Lucas, Zuloaga 
and Romero de Torres, the latter represented by six of his celebrated 

depictions of Spanish women. 



	  

	  

 

We are especially grateful to the Dolce&Gabbana Alta Moda and Alta Sartoria 
atelier, who –inspired by the paintings presented here– have selected some 

of their spectacular designs for this exhibition, offering us a contemporary 
interpretation of clothing from past periods. 

 
 

Thematic Sections: 
 

SECTION I: The Role of fashion. 

 

Part I: Fashion as indicator of period. 
 
A sitter’s clothing allows us to very accurately pinpoint the date of a work of 

art, given that together with architecture it is the aspect that most represents 
a specific temporal-space context. 

 
In this section a comparison has been made based on the same fashion 

accessory: the ruff of lechuguilla. This is present in the portrait of Van der 

Hamen, as well as in the reinterpretation that Dolce&Gabbana Alta Sartoria 
has made of his astonishing cape, embroidered with the unmistakable still 

life by Caravaggio. 
 

This ruff, which was characteristic of Spain and its territories since the 16th 
century, was made from linen or lace, pressed into ruffles and starched. It 

was supported with metal wires in order to make it stand up at the back. 
 
The gentleman painted by Juan van der Hamen is a good example of this 

final period of the ruff, when it achieves its maximum volume. This portrait is 
also exemplifying the sobriety of the “Spanish style” of dress. That style 



	  

	  

became widespread throughout Europe until the mid-17th century when the 

more florid French taste came to prevail. 
 

• Van der Hamen: Portrait of a Gentleman exhibited together with 

Dolce&Gabbana Alta Sartoria: Canestra di frutta.  
 

 
 

Part 2: Women in modern art. 
 
In this section the nude, bust-length image of Deborah by Romero de Torres 

encourages a reflection on women’s fashions in the late 19th and early 20th 

centuries. 
 

Representing one trend is the celebrated Portrait of Aline Masson in blue, a 

depiction of Raimundo de Madrazo’s favorite model whose refined, Parisian 
style delighted the middle-class public of the day.  

 
The intimate and delicate character of the scene, as well as the characteristic 

color of her dress, have undoubtedly inspired Dolce&Gabbana when it 
comes to selecting the extraordinary design to accompany this painting. 
 

Aline’s urban sophistication offers a striking contrast with the popular 
character of the women painted by Romero de Torres. Wearing typical 

Spanish clothes of the time, these figures represent women from all classes, 



	  

	  

liberated from certain social conventions to the point that they became icons 

of Spanish national identity. Specifically, we can highlight the Portrait of 

Raquel Meller whose Semana Santa (Easter) dress –black with a lace 
mantilla– generates a set of transparencies very similar to that generated by 

the exquisite design of Dolce&Gabbana Alta Moda. 

 
Two opposite tendencies in which, paradoxically, we find sensuality as a 

common denominator. An undoubtedly revealing fact about the perception 
that the artistic panorama of the moment had on women, relegated to being 

represented as "objects of desire". 
 

 

• Raimundo de Madrazo: Aline in blue. Portrait exhibited together with 

Dolce&Gabbana Alta Moda: Abito (blue). 

 

 
 

• Romero de Torres: Bust-length of Deborah. 

 

 



	  

	  

 

• Romero de Torres: Portrait of Raquel Meller. Portrait exhibited 

together with Dolce&Gabbana Alta Moda: Abito (black) and Scialle. 
 

 
 

• Romero de Torres: Young woman in profile. 

 

 
 

• Romero de Torres: La Niña de los Peines. 
 

       
 
 

 
 



	  

	  

 

 

SECTION II: The portrait and power. 

 
The term “State portrait” refers to all the grandiloquent elements that 

surround the figures of powerful individuals in their portraits, giving rise to a 
setting capable of transmitting or symbolising that authority. Among those 

dignifying elements, without doubt, fashion plays a very special role. 
 

This section offers a comparison between portraits of various leaders from 
different contexts, spanning the 15th to the 20th centuries, in which a series of 

connections and contrasts arise from the way in which these works convey 
the idea of power. 

 
Thus, it’s typical of the Spanish portraiture a kind of dignity, which was 

translated by Zuloaga into an attitude of public service in his portrait of The 

Governor of Massachusetts, Alvan Tufts Fuller, shown at work in his office. 
 

The financial power is represented by the portrait of Juan Bautista Priaroggia, 

painted by Cornelius Schut. Also, the military authority is shown by the 
interested Indian carved ivory figure which represents the duke of Wellington 

on a horse. In addition, the influence of the religion is expressed in the 

extraordinary late Middle Ages panel by the Master of A.E, which shows the 
donors’ faces. 

 
The power in the hands of women is given by Dolce&Gabbana Alta Moda, in 

their interesting textile interpretation of the celebrated Portrait of Giovanna 

degli Albizzi, painted by Ghirlandaio and belonging to the Florentine high 

bourgeoisie during the Quattrocento. 
 

 



	  

	  

 

 
Exhibited artworks: 

 

• Zuloaga: Portrait of Alvan Tufts Fuller. 

 
 

• Cornelius Schut: Portrait Juan Bautista Priaroggia. 

 
 

• Escuela India: Figure of the Duke of Wellington. 

 
 

• Dolce&Gabbana Alta Moda: Cappotto (Ghirlandaio). 

 
 



	  

	  

 

SECTION III: The ages of man. 

 

The ability to capture the sitter’s emotional state has always defined a 
successful portrait. With this aim in mind, artists of all periods have focused 

intensely on depicting models of different ages in order to convey human 
introspection during the different phases of our lives. 

 
Within that context, the gallery presents an interesting parallel through 

juxtaposing a children’s portrait –Niña de Cordoba, by Romero de Torres- 

whose expression exudes candour, innocence and curiosity-, with the 
portrait of an old woman –painted by Maíno–, which transmits enormous 

psychological depth. 
 

The full youth is represented by the vigorous Saint John painted by Van Oost, 
as well as the painter Attilio Simonetti portrayed by Fortuny. As for, the effigy 

of Goya –seen by Eugenio Lucas– is revealed to us as a testimony to the 

experience of maturity, while he shows in the background the “monsters” 
derived from the “Sueño de la Razón”. 

 
Closing this circle of life, we find the Julio Romero de Torres’s celebrated 

painting Bendición, in which the position of the sitter’s hands below her 
stomach suggests that she was pregnant at the time the artwork was 

painted. 
 

This section includes an extraordinary design by Dolce&Gabbana Alta 
Sartoria, which presents an interesting reinterpretation of the kerchief tied 

around the neck from the 18th and 19th centuries –very similar, in fact, to the 
one Goya wears in his portrait–. This fashion complement has been 

associated by the Italian brand with Giorgione's Portrait of a young man. 

 



	  

	  

 

 
 

• Romero de Torres: Bendición. 

 
 

• Romero de Torres: La Niña de Córdoba. 

 
 

• Maíno: Portrait of an old woman. 

 
 

• Van Oost: Saint John Evangelist. 

 
 
 



	  

	  

 

 

 

• Mariano Fortuny: Portrait of the painter Attilio Simonetti. 

 
 

• Eugenio Lucas: Portrait of Francisco de Goya. 

 
 

• Dolce&Gabbana Alta Sartoria: Giorgione. 

 


