For Immediate Release

CHRISTOPHER BISHOP FINE ART
THE MAGIC OF THE DRAUGHTSMAN: IMAGES OF THE OCCULT
THROUGH DECEMBER 18, 2020

NEW YORK—The lines between art, science and magic are explored in a new exhibition at
Christopher Bishop Fine Art. The Magic of the Draughtsman: Images of the Occult presents
nearly 20 Old Master and early modern drawings from the 16 to the beginning of the 20
century. Many of the works are being exhibited in New York City for the first time. The
exhibition is on view in the gallery through December 18, 2020, and will be available in an
online viewing room. A fully illustrated online catalogue will accompany the exhibition.
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From witches and satyrs to angels and mermaids, the exhibition surveys pre-modern views of
the occult, mysticism, and alchemy, topics that often neither science nor philosophy can fully

address. Among the highlights are images from mythology, religion, and Shakespeare, which
have inspired artists through the ages.
A drawing by Jacopo Ligozzi (Italian 1547-1627) presents a musical competition, The Contest of
Apollo and Pan c. 1590. Ligozzi, who was often commissioned by the Medici family of Florence,
was interested in the power of images to be a conduit for prosperity, in order to bring about a
golden age. He may have viewed the drawing as a talisman to ward off evil. The drawing is on
public view in New York for the first time.
A mysterious calm pervades an intriguing underwater scene as mermaids toll the bell for
Shakespeare’s dead king in The Tempest. The 1926 drawing by Arthur Rackham (British 18671939) underscores the expression “sea change,” which was coined by Shakespeare in the play.
“Full fathom five thy father lies…/ Nothing of him that doth fade/ But doth suffer a sea-change/
Into something rich and strange.”
Another Shakespearean character from The Tempest was depicted by the painter John Trumbull
(British/American, 1756-1843), who was friends with America’s founding fathers and became
famous for his historical paintings of the American Revolutionary War. His drawing of Prospero,
1784, one of Shakespeare’s most enigmatic characters known for his use of magical powers,
could be a metaphor for American optimism and ambition.
The Magic of the Draughtsman also includes a drawing by a draughtswoman. The only surviving
work attributed to the artist Anna Hoffman (Swiss, born 1622-3) depicts a scene that could be
termed white magic. The resurrected Christ reveals himself as a messiah to two surprised
pilgrims at dinner in The Supper at Emmaus. The drawing is dated c. 1642 and is inscribed in a
way that speaks volumes about how women artists were described during the Renaissance. The
copy reads in German on the back of the drawing as “by Hoffmann’s daughter in Basel.” Anna
Hoffman’s father was Samuel Hoffmann (1591-1648), the Swiss painter who trained in Rubens’
studio. Recent scholarship has shown that the rest of her work and her name were lost to
history.
About Christopher Bishop Fine Art
Christopher Bishop Fine Art specializes in drawings from the 15 through early 20 century. The
gallery is located at 1046 Madison Avenue at East 80 Street. Known for a scholarly approach to
evaluating, presenting, and authenticating Old Master works as well as a wide range of works
on paper, the gallery seeks to present new ways to think about and collect Old Masters and
modern works on paper. The gallery participates in Master Drawings New York; The Salon du
Dessin, Paris; and October Art Week, New York. More information is available at
christopherbishopfineart.com.
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Press Contacts:
Nicole Straus Public Relations
Nicole Straus, 631-369-2188, 917-744-1040, nicole@nicolestrauspr.com
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Margery Newman, 212-475-0252, MargeryNewman@gmail.com
Image credits:
(l.) Rembrandt School (Dutch, 17th Century), The Angel Saves Lot and His Family, c. 1660. Pen
and brown ink on buff paper, red chalk framing lines. 159 x 129 mm.
(r.) Arthur Rackham (British 1867-1939). The Tempest, 1925. Pen and ink with watercolor, 11.5
x 9.5 inches.

